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THE CONCRETE

The work is informed by “the real”, and it 
questions the abstract purity, formalism and 
materiality that is evident in the Twentieth Century 
Modernist movements of Concrete Art and 
Concrete Photography. 



THE POST

The work differs from traditional approaches 
to Concrete Art and Concrete Photography in 
its consideration of the subjective or intuitive 
response. The role or value of the photograph as 
evidence/document is put to question; the felt, the 
narrative and the poetic are explored as potential 
alternatives. Through the photographic image, 
memory and representation are placed in relation 
to the lived present of experiencing an artwork—
here, Shelf.

THE CONCRETE POST

CONCRETE POST (in this instance) are five artists 
who, in a collaborative format, research through 
practice to develop artworks that are informed 
by and extend contemporary manifestations of 
Concrete Art and Concrete Photography.



THE SHELF

Shelf is a work in which the idea of situation is 
addressed and the experience of situation is 
manifest. 

The artwork Shelf is a shelf.

Shelf in this situation is an “interior” device from/
on which readings are constructed.

Shelf was developed out of a series of practice-
based research workshops held in the RMIT 
Design Hub. These workshops have been 
facilitated and considered through heuristic and 
intuitive processes, collaborative activities and 
reflective discussions.

Shelf is a composite structure where things that 
are different-in-kind are reconciled by the viewer’s 
experience through duration. (Time and timing in 
space.)

Shelf employs horizontality, verticality and timing 
to create an interplay of readings between 
pictorialized spaces and the spaces of objects.

Shelf enables contemplation on the transitory 
nature of situation(s) through the construction and 
placement of objects and the use of interval on/
around the shelf.

Shelf offers playful allusions to site and event, 
humour, surprise and discovery, inviting the 
viewer to engage in attentive looking. CONCRETE 
POST’s combination of figuration and abstraction, 
the conceptual, the material and the felt enables 
associative narratives to be lightly introduced with 
forms derived from Concrete and Non-Objective 
traditions.

CONCRETE POST, Shelf, 2014, inkjet prints, 
colourwave prints, 3d print, tape, paint, aluminium, 
Styrofoam, rubber bands, foam-core, push pins, 
Post It notes













This publication has been published on the occasion 
of the work Shelf, which was produced by CONCRETE 
POST for the exhibition and academic symposium 
SITUATION. The exhibition took place at the RMIT 
Design Hub  from Wednesday 23 July to Sunday 3 
August 2014 and was curated by Associate Professor 
Suzie Attiwill, Simon Maidment, Kate Rhodes and 
Sven Mehzoud. The symposium took place at RMIT 
Univeristy from Thursday 31 July to Sunday 3 August 
2014 and was convened and hosted by RMIT Interior 
Design in partnership with IDEA.

Shelf was created by CONCRETE POST, which 
included artists Hanna Tai [AUS], Andrew Tetzlaff [AUS/
USA], David Thomas [AUS], Melanie Jayne Taylor [AUS] 
and Jana Wellendorf [GER].
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