
Variations [Re-orientation] 
 
 
“Arriving at each new city, the traveller finds again a past of his that he did not know 
he had: the foreignness of what you no longer are or no longer possess lies in wait 
for you in foreign, unpossessed places.” Italo Calvino, Invisible Cities 
 
Barcelona is a city in a continual state of transition; urban regeneration has been a 
consistent and widely celebrate theme here; from the 19th century ‘l’Eixample’ 
extension plan to the remodelling of the city for the 1992 Olympic Games and to the 
modern day revamping projects such as in the district of Glòries . The city itself is like 
an artefact, built up as a series of complex layers that are a residue of historical, 
socio-political and economic factors. The urban landscape of Barcelona is clearly a 
product of its past and its present and the architecture here reflects the meeting 
between the old and the new.  
 
As I wander through the streets of Barcelona, intent on ‘being present’, I find myself 
highly attuned to this state of transience that governs the city.  Piles of building 
rubble laying out on the sidewalk, scaffolding in the distance or along the skyline, 
exterior restoration, interior renovations, shifting facades and architectural 
details…The picturing of these temporary structures, changing landscapes and 
renovation sites are an overt visual display of the lifecycle of the city as it grows, 
expands and changes form.  
 
My own past lingers obscurely before me – overlapping with elements of my present 
in different variations. The urban fabric of this city is like a vessel for me to construct 
and re-construct my own past memories using the building sites depicted in the 
imagery as a metaphor for notions of transience, impermanence and the fragmentary 
experience of memory over time.  
 
For Variations [Re-orientation], I’ve combined these new photographs with imagery 
from my archive to create visually dramatic and evocative compositions. This older 
material is predominantly sourced from my recent encounters in Bangkok and 
Phnom Penh – two cities that are also in a state of continual urban development. 
Playful relationships between colour and geometry become navigation points, 
created through careful attention to the arrangement, organisation and installation of 
the imagery.  
 
By overlapping image fragments from the past onto the present experience, the 
project investigate notions of memory, presentness, fragility, our relationship to place 
and the complexity of time. 
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